FROM WALTER BENJAMIN TO THE END OF CINEMA

siring constituents, disposed and exposed to an abstract domination. Mon-
tage-collage is obviously a form of narrative, which, through de-montage of
the flow of “real life”, is capable of articulating a morphing of bodies and its
symbolic potentials. Hence, the Deleuzian delusionary concept of dividual-
ity and its theoretical vision signals a scope of thinking within cyberspace
— of course, not losing sight of past testimonies of decentred subjectivity,
one that I found in Doblin’s novel and its adaptations in moving pictures.
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